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 Radovi predstavljeni na izložbi pod nazivom ‘’Oni 
koji su otišli’’ prizvali su mi u sećanje rečenicu jednog pisca 
koja glasi: ‘’Cinik vidi prazninu; pesnik, sve ono što prazninu 
ispunjava’’. I zaista, ako se radovi Jovane Tucović gledaju 
hladno i sa distace, u njima se vide samo prazni prostori, 
bez ljudi, koji isijavaju osećanje tuge i usamljenosti. Ako 
se, međutim, na ove radove odgovori izvesnim kreativnim 
uživljavanjem, u njima se, pored tuge i usamljenosti, oseća 
toplina ljudskog prisustva. Uprkos činjenici da na slikama 
i crtežima ljudi gotovo nema. Tačnije, upravo zbog toga 
što ljudi nema, a njihovo odsustvo je umetnički vešto 
naglašeno, oseća se da su oni tu, u svakom od ovih prizora. 
Oni su prizvani upravo svojim odsustvom.

GLEDALIŠTE, pastel i metal na papiru, 70x100 cm, 2019

 Prisustvo ljudi na ovim radovima  postignuto je 
na još jedan, izuzetno suptilan način. Na prvi pogled, 
pusti prostori na ovim slikama imaju realne konture. 
Međutim, ubrzo se otkriva da to nije tako. Poigravajući 
se svetlom koje obasjava zidove prostorija, stepeništa 
i stubove koji asociraju na neka minula vremena, 
prazno gledalište, kao i delove nameštaja, metalne, 
kamene i staklene površine, Jovana je uspela da stvori 
utisak da to nisu obrisi realnih prostora. Površine kao 
da su više obasjane iznutra, dok svetlo treperi ispred 
njih; linije se na trenutak tanje i gube, a onda ponovo 
izvijaju. Otuda utisak da ovde nisu date konture realnih 
i konkretnih prostora nego pre konture naših mentalnih 
slika tih prostora. Ovi prostori kao da su viđeni, a potom 
zaboravljeni; i kao da su ponovo oživljeni, i delimično 
preoblikovani, u mašti, sećanju ili snu. Pri čemu, a to 
je svojevrsna ‘’dvostruka ekspozicija’’ ovog slikarstva, 
ti prizori se u samom procesu rada ponovo menjaju i 
zadobijaju novi oblik, predočen na slikama i crtežima.

PUNOĆA PRAZNOG 
PROSTORA
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 U ovom stvaralaštvu postoji tiha zapitanost nad 
prirodom stvarnosti. Pa ipak, njen status se ne dovodi 
u pitanje. Insistira se pre svega na ličnom doživljaju te 
stvarnosti, i na važnosti, reklo bi se i nasušnoj potrebi, 
njenog preoblikovanja kroz stvaralački proces. Naša likovna 
umetnica, nema sumnje, svet i sam medij u kojem stvara ne 
gleda hladnim i ciničnim nego poetskim pogledom. Vidi se 
to jasno iz rada pod nazivom ‘’Jutro’’ na kojoj je predstavljena 
figura dečaka. To je jedna od retkih pojava ljudi na ovim 
radovima. Na dečakovom licu vidimo da se u njegovoj 
duši ukrstilo više osećanja, od kojih su neka međusobno 
suprotstavljena, i da su se sva ta osećanja slila u jedan izraz 
lica, u delom pažljiv a delom odsutan pogled, u kome se 
ogleda čuđenje i zapitanost, zbunjenost, opiranje, možda 
čak i blaga tuga. Dečakovo lice u snažnom je kontrastu 
sa hladnim i otuđenim ambijentom oko njega, a opet, kao 
da na neki način lik izvire iz tog okolnog prostora, ili pak u 
njega uvire. Plastičnost lika dečaka podseća nas na to da se 
Jovana Tucović bavi i vajarstvom, i da vrlo dobro ume da 
oseti predmete i bića u njihovoj prostornoj dimenziji. Ovaj 
dečak osnažuje sugestuju da na slikama i crtežima nisu 
realni prostori nego slike iz mašte. Možda upravo iz mašte 
dečakove. I da ih on u trenutku napregnute pažnje oživljava 
u svojoj svesti. A sledeći ideju ‘’dvostruke ekspozicije’’ 
posmatrač ovih radova, ako prihvati svojevrsnu igru koju 
je započela naša umetnica, može da stekne utisak da je 
upravo on, dok ih posmatra, tvorac tih prizora. 

 Toplina ljudskog prisustva postignuta je još jednim 
sredstvom, a to je – dijalog. Jovana ovim radovima 
započinje razgovor sa samom sobom, sa životom i 
pojavama u svetu, sa likovnom tradicijom koja joj prethodi 
i, posebno, razgovor sa likovnim stvaralaštvom svog oca. 
Rad pod nazivom ‘’Oni koji su ostali’’ osim što predstavlja 
uspeo i brižljivo izveden omaž očevom slikarstvu, 
pokazuje i ono što čini umetničku posebnost Jovane 
Tucović. Preuzimajući ambijent sa očevog triptiha pod 

JUTRO, pastel na papiru, 70x100 cm, 2020
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nazivom ‘’Da ne budem zauvek ja’’, Jovana je i ovu svoju 
sliku lišila ljudskog prisustva. Na Milanovoj slici ima više 
ljudi, dok su na Jovaninoj slici u prvi plan došli pozornica, 
prazne stolice gledališta, delovi scenografije i rekviziti. 
Ova slika svedoči o dubinskom i prisnom dijalogu koji naša 
umetnica vodi sa svojim ocem i njegovim stvaralaštvom, 
o dijalogu koji je nastavljen i nakon očevog odlaska 
sa životne scene. Poigravanje sa svetlom i konturama 
predmeta, zahvaljujući čemu i ovaj prostor osećamo pre 
svega kao deo jedne unutrašnje arhitekture, i izuzetno 
brižljiva realizacija slike, čine da ovo delo zrači toplinom 
ljudskog prisustva i posebnom snagom. 

 Umetnička avantura Jovane Tucović odvija se u 
prostoru omeđenom brojnim suprotnostima. S jedne 
strane, imamo puste prostore, bez ljudi, prikazane 
nijansama hladnih tonova, u prelivima sive, zelene i plave 
boje, koji bude osećanje usamljenosti. S druge, ona na 
slikama i crtežima uspeva da stvori efekat toplog ljudskog 
prisustva. Ove suprotnosti naglašene su i nazivima nekih 
slika, pa ćemo uz rad ‘’Oni koji su otišli’’ susresti sliku ‘’Oni 
koji su ostali’’. Svetu jave, iz kojih potiču prikazani prostori, 
suprotstavljen je svet snova i mašte koji kao da polaže 
više prava na prikazane prizore. Uz mladalački otvorenu 
razigranost nalazimo duboku zapitanost nad smislom 
postojanja. A nasuprot stvaralačkoj radosti i predavanju 
slikarskoj igri, ovi radovi otkrivaju melanholičnu misao o 
nestalnoj i prolaznoj prirodi sveta i pojava u njemu. 

 Ove suprotnosti nisu znak slabosti nego, naprotiv, 
umetničke snage i autentičnosti. ‘’Bez suprotnosti nema 
napretka’’ – zapisao je engleski pesnik i slikar Vilijam 
Blejk, koji je verovao da upravo stvaralaštvo u okvirima 
suprotnosti umetnika dovodi do praga njegove vizije sveta. 
U tom smislu, i Jovana Tucović nagoveštava svoj dalji rast i 
napredak, zbog čega ja sa velikom nadom i nestrpljenjem 
čekam njene buduće radove.

Vojislav Karanović
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FULLNESS OF 
EMPTY SPACE

 The works presented at the exhibition entitled “The 
Ones Who Departed” reminded me of a sentence by a 
writer that reads: “A cynic sees a void; a poet, all that fills 
the void ‘’. And indeed, if the works of Jovana Tucović are 
perceived coldly, from a distance, one can only see empty 
spaces, devoid of people, spaces that radiate a feeling 
of sadness and loneliness. If, however, these works are 
engaged from a certain position of creative empathy, the 
warmth of human presence is felt, apart from sadness and 
loneliness. This is achieved despite the fact that there are 
almost no people in the pictures and drawings. Moreover, 
it is exactly because people are gone, and their absence 
is artistically skillfully emphasized, that it feels like they 
are there, in each of these scenes. They are summoned 
precisely by their absence.

 The presence of people in these works is being 
achieved in one more, very subtle way. At first glance, 
the empty spaces in these images have realistic contours. 
However, it is soon revealed that this is not the case. By 
playing with the light that illuminates the walls of the rooms, 
stairs and pillars that are associated with some past times, 
empty auditorium, as well as pieces of furniture, metal, 
stone and glass surfaces, Jovana managed to create the 
impression that these are not the outlines of real spaces. 
The surfaces seem to be more illuminated from within, 
while the light flickers in front of them; the lines thin and 
fade for a moment, and then twist again. Hence we get 
the impression that the contours of real and concrete 
spaces are not given here, but rather that the contours of 
our mental images of those spaces are being represented. 
These spaces seem to have been seen and then forgotten; 
and as if they were revived, and partially reshaped, in 
imagination, memory, or dream. Moreover, and that is a 
kind of a “double exposition” of this kind of painting, these 
scenes change again within the work process and keep 
acquiring a new form, presented in paintings and drawings.   

 In this creation, a silent questioning the nature of 
reality is vividly present. Still, its status is not in question. It 
insists primarily on the personal experience of that reality, 
and on the importance, one might say the essential need, 
of its reshaping through the creative process. Our artist, no 
doubt, does not perceive the world and the medium of her 
creation in a cold and cynical way, she views it poetically. 
This can be clearly seen from the work entitled “Morning”, 
which presents the figure of a boy. It is one of the rare 
appearances of people and their presence in these works. 
On the boy’s face we see that several feelings intersected 
in his soul, some of which were opposed to each other, and 
that all these feelings merged into one facial expression – 
a partially careful and partially absent look, which reflects 
amazement and questioning, confusion, resistance, and 
perhaps even mild sadness. The boy’s face is in strong 
contrast with the cold and alienated ambience around 
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him, and yet, as if in some way, his character springs from 
that surrounding space, or peers into it. The plasticity of 
the boy’s character reminds us that Jovana Tucović is also 
engaged in sculpture, and that she is familiar with properly 
feeling objects and beings in their spatial dimension. This 
boy further strengthens the premise that the paintings 
and drawings are not realistic spaces, but images 
springing from the imagination. Possibly from the boy’s 
imagination itself, in a process in which he revives them in 
his consciousness in a moment of intense attention. And 
following the idea of   “double exposure”, the observer of 
these works, if he accepts a certain sort of game started 
by our artist, can get the impression that he is the creator 
of these scenes, all while observing them.

 The warmth of human presence is achieved by 
another specific means, which is – dialogue. With these 
works, Jovana initiates a conversation with herself, 
with life and phenomena in the world, with the artistic 
tradition that precedes her and, especially, she begins 
a conversation with the artistic work of her father. The 
work entitled “The Ones Who Remained”, in addition to 
representing a successful and carefully executed homage 
to her father’s painting, also shows what makes Jovana 
Tucović’s artistic specialty. Taking over the ambience from 
her father’s triptych entitled “Not to Be Forever Myself”, 
Jovana also deprived this painting of any human presence. 
Several individuals are present in Milan’s painting, while 
in Jovana’s painting the stage, empty auditorium chairs, 
parts of the scenography and props came to the fore. This 
painting testifies to the deep and intimate dialogue that 
our artist has with her father and his opus, a dialogue which 
continued even after her father abandoned the scene of 
life. Playing with light and contours of the objects, thanks 
to which we feel this space primarily as part of an interior 

architecture, as well as the extremely careful realization of 
the image, imbues this work with a characteristic radiation 
of warmth of human presence and particular strength.

 Jovana Tucović’s artistic adventure takes place in a 
space bordered by numerous opposites. On the one hand, 
we have empty spaces, devoid of people, shown in shades 
of cool tones, in shades of gray, green and blue, which 
evoke a feeling of loneliness. On the other hand, the artist 
manages to create the effect of a warm human presence 
in her paintings and drawings. These contradictions are 
emphasized by the titles of certain paintings, so along the 
work named “The Ones Who Departed” we will encounter 
the painting “The Ones Who Remained”. The world 
of reality, from which the depicted spaces originate, is 
opposed by the world of dreams and imagination, which 
seems to claim more rights to the illustrated scenes. With 
youthful playfulness, we find a deep questioning of the 
meaning of existence. And in contrast to the creative joy 
and engaging in the painting game, these works reveal 
a melancholic thought about the volatile and transient 
nature of the world and its appearance in it.

 These opposites are not a sign of weakness but, on 
the contrary, of artistic strength and authenticity. “Without 
contraries there is no progress,” wrote the English poet and 
painter William Blake, who believed that it was creativity 
within the artist’s contradictions that brings him to the 
threshold of his vision of the world. In that sense, Jovana 
Tucović also indicates her further growth and progress, 
which is why I am expecting her future works with great 
hope and impatience.

Vojislav Karanović
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